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The visuality of art is constantly confronted by linguistic texts, from the gallery space to the 

exhibition catalogue; but when this text is written by the artist, does language confirm what 

the eyes sees, or does text lead the gaze in another direction? How does this affect 

perception of the artwork? And to what extent should such texts be considered integral to 

the artwork? 

Coined by Gérard Genette, the term ‘paratext’ refers to textual material external to the 

work of art in order to make the work presentable to an audience. 

By adapting the theory of the paratext to an art historical context, this paper will 

examine two paratextual categories in the context of Nordic Symbolism of the 1890s: 

artwork titles, as affixed by the artist, and short poetic texts written by the artist to 

accompany specific works. The title of Ejnar Nielsen’s 'And in his Eyes I Saw Death' (1897, 

SMK Copenhagen) is inscribed directly on the picture plane. Its presence elevates the 

narrative function of the text and directs the viewer's perception. Niels Hansen Jacobsen 

wrote a short poem to accompany his sculpture 'The Shadow' (1897-8, SMK Copenhagen) 

which is widely reproduced in scholarship.   

Edvard Munch's 'The Scream'(1893, Nasjonalgalleriet Oslo) is accompanied by a prose 

poem in contemporary exhibition catalogues. These texts are poetic in their own right, 

while enhancing the visual narrative with the detail symbolised in the artworks. 

These works by Munch, Nielsen and Hansen Jacobsen are enriched with multiple layers 

of form and meaning, pertaining to both the artwork as a visual object and to associated 

linguistic texts. Through rigorous interrogation of the text and image dynamic, this paper 

explores the significant impact of artist-written texts on perception. 

 
Kerstina Mortensen is a PhD student and Irish Research Council Doctoral 
Scholar 2015-2018 in the Department of History of Art and Architecture at 
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Johanna Rosenqvist 

q#2.1 Calling a visitor by her name. The potential 

of a subjective art educational situation 

Guided tours for adults in Art Museums are often conducted in an anecdotal and rather 

disinterested fashion. This has been duly critized by researchers in the art eductional field. A 

series of initiatives on art educational activities for participants with neurodegenerative 

disorders have contributed to breaking this tradition. Since 2007, the Museum of Modern 

Art (MoMA) in New York has offered the  Alzheimer's Project: Making Art Accessible to 

People with Dementia. The project has aimed at increasing the well-being of participants 

rather than improving their art-historical education. This has in turn led to greater focus on 

dialogue between the art, the guide and the participants, where the participants' own 

observations are given special attention. Several art institutions in the Nordic countries have 
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been inspired by this method, for example in the form of meetings with memories (see fx 

http://www.alzheimerfonden.se/motenmedminnen ). To call a visitor by his or her name is 

one aspect of the method used. This paper focuses some of the discussions about the art 

pedagogical position taken in feminist and queer theory through examples from the 

educational practice. The aim is to explore how these art educational situations are staged 

in relation to the target group, people with dementia and how this can broaden the public 

engagement in dialogue with art. 

 
Johanna Rosenqvist is a senior lecturer (tenure) in art history and visual 
studies at Linnaeus University and in history and theory of craft at Konstfack, 
Stockholm, Sweden. Researches gender aspects of performativity in relation to 
art making and projects developing methods for art and making art as a tool for 
therapeutic rehabilitation for people with neurodegenerative disorder. 

 
 

Stahl Stenslie 

q#2.2 Making arts speak for the young audience of 

digital natives 

The untaught and lived everyday aesthetics of the new generation of digital natives in 

Norway is making the traditional arts and artists outmoded as a source of artistic impact 

and influence. This is pushing for new and profound ways of curating, producing and 

presenting arts for young audiences. 

The Norwegian and state funded The Cultural Schoolbag program exposes every one of 

the currently 870.000 pupils (grade 1 – 13) in Norway to a range of professional artistic 

expressions events every year. This is a unique and well-funded program financed by the 

nations lottery money. It is seen as a valuable way of cultural formation for the whole 

population that ‘open pupil’s eyes to arts and the world’.  

In a world continuing to grow more interwoven with digital technologies, two of the 

major challenges now facing the program is what and how to show arts to the new 

generation of digital natives? Pupils between the age of 6 and 19 have already been 

accustomed to different ways of perceiving reality. Social Media permeates most Norwegian 

pupil’s everyday lives. Currently 9 out of 10 ten year olds have a smart phone. And they use 

it. The most used application is currently Snapchat. No more than 10 second lasting images 

is a radically new way of both producing, sharing and experiencing visuals.  

The combination of new Smartphone technologies and new ways of making and 

perceiving images is impacting the aesthetic perception and appreciation of young 

audiences in unforeseen and unprecedented ways. In the case of visual arts, how to engage 

pupils to traditional curated exhibitions showing ‘old school’ paintings? And what about 

traditional film formats and video art when most pupils are becoming self-taught producers 

of Youtube movies themselves? 

 


