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Abstract 

 

I represented a person’s stories and memories of childhood through 
the material called glass, and found a method to approach personal 
stories.  

To do this, the medium to express my conception that is express of 
the personal experience and extreme situation on glass was based. 
The most significant point of study was realizing the nature of 
emotions and meanings within a person’s life. As well as special 
instruments and to analyze whether it is an appropriate expression. 

Accordingly with this, I collected individual stories from Zili and tried 
to comprehensively understand the cause behind. For that I 
approached different cases of psychology theory to compare. After I 
analyzed the colour and object that relate to memories or the 
person. Expression of artefact I created from foundational theory 
through my perspective. I represented in magnification of memories 
as an expression on glass artefacts for respect of peoples diversity 
life. 

This led me to make more concrete context in practical work and 
theoretical tool as well. 

 

 

 

 

Keywords 

Memories, Childhood, Preconscious1, metaphorical expression, Glass 
artefacts   

 

 

                                                             

1 Preconscious adj. n.    In psychoanalysis , (of or relating to) mental contents that 

are not currently in consciousness but are accessible to consciousness by directing 

attention to them, such as memories that are not at present being recalled but that 

can be recalled at will. Sigmund Freud (1856 –1939) developed the theory of the 

preconscious early in his career and set it out fully in his book The Interpretation of 

Dreams (1900), Standard Edition, IV–V). A Dictionary of Psychology. Andrew M. 

Colman. Oxford University Press, 2006 
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1. Introduction 

People express themselves in many different ways: writing, playing 
music, dancing and visual art including fine art, craft, and design. 
The development of the means of expression has been triggered by 
the common central urge: the betterment of human life.  

In my master project, I tried to analyze a person as she went 
through different phases of life from hash childhood. Using glass as 
the medium of expression, I told her stories on behalf of her.  

I thirsted to have an insight to see the power of art not only as an 
aesthetic beauty but as a well refined result with meaning. For that I 
tried to analyze several different topics in this project. That are 
meaning of memories in a person, the colour and objects for artistic 
expression. 

 

 

2. Motivation 

How do we reflect our on life?  

Several years ago I had a significant moment in my work. It 
explored my depressed emotion and broke a solid lump in my heart. 
After that work I tried to observe myself and other human beings 
with the help of stories. 

In this master project, I wanted to work without contingencies in 
ideas or artefacts from a person’s stories and memories to visual 
representation. I noticed how women’s personal stories provided me 
with vicarious satisfaction that expressed my female gender. One 
very close friend of mine, Zili’s memories about tumultuous 
childhood and the heavy reality of her youth has urged me to realize 
I had forgotten the fact that I am a woman. As a way of struggling 
against the hardship of reality, I have expressed her “self” in a 
somewhat exaggerated and tough manner.  

 

Making sculptures of glass is more personal, subjectively explaining, 
simple, and amusing to me. I feel my existence through touching 
and understanding the materials with my fingertips from analyzing, 
and subjectively unravelling. But I recognize the stage; in which 
expressing takes place in the head through touching and materials. 
It was not enough to understand validity, analysis, and social 
background. 
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Subsequently a reason, I wanted to analyze her state of mind. 
Personal stories and memories very strongly affect people’s lives 
and other members of society as well. This motivation gave me a 
key to my work and analyzes the person more closely, through 
mutual reflection and consequences of the human being.  

 

When beginning the artistic work from Zili’s memories, I naturally 
faced my own true nature, which has been hidden. I have tried to 
disregard my true nature for a long time and tried to remove it from 
my life.  

The work on Zili’s stories allowed me to remove the burdens of 
reality and to express free, essential emotions.  

 

 

 

 

 

 

 

 

 

Figure 1 Hyeunjin Yang, 2008,  

A thorn has stuck into her heart,  Second story 

Photo: Fredrik Henning 
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3. The stories of Zili 

     -The materials to work with- 

3.1 Who is Zili? 

Zili is quite a perfectionist. When she makes mistakes, she is very harsh on 

herself. Sometimes I was though about her sadism. When she works or 

does something she automatically blacks out herself from everything. She 

says she has been training herself for a long time not to cause tension with 

things or people.  

Zili and I grew up together. She was born into a traditional family but her 

father had died before she was born. She has an older brother and her 

family has cared about him a lot. Zili and her brother were given unequal 

amount of attention and care.   

Now as a grown-up, she tries to analyze the background of her life. From 

the perspective of women's studies, she tries to find out her femininity 

which has been forgotten a long time ago.  

 

3.2 The stories - slices of memories 

3.2/1 First story - She can not drink milk 

When Zili was really small, milk was delivered to her home every morning. 

When she woke up, she found that her brother had already drunk all the 

milk. So she did not have any chance to taste it. She always desperately 

wanted to drink milk and wondered about its taste.  

Zili's family had a big fig tree in the garden. One day she plucked a fig leave 

by accident and saw extremely white drops flowing out of the tree. So Zili 

climbed up the tree and picked out all leaves. The tree was very big. Her 

arms and legs were scratched.  But she badly wanted to suck in drops. Zili 

really thought that the drops were some kind of milk. Having sucked in all 

the drops, she became very sick.  After that day she can not drink milk. She 

does not know whether she can not drink them from physical or emotional 

reason.  

3.2/2 Second story - a thorn has stuck into her heart 

When Zili was 10 years old, she went to school by herself; if her sister 

‘Cecilia’ had not been sick, they would have walked to school together. 

Cecilia normally would have walked with her but Cecilia became seriously ill.  

Once when she was walking to school, she noticed a pretty red flower that 

was far off in a field. Zili walked through the field because she wanted to 

see that red flower and she was wondering why the flower was there at that 
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early winter season. As she came close to it, she was disappointed because 

it was not a red flower but only a crumpled piece of red paper. The upset 

left her with a sense of futility. Because she wanted bring the red flower to 

her sister who could not move from serious sick.  

She never went to school that day.  

3.2/3 Third story - confined in fairy tale 

Zili's favorite fairy tale was Snow White. She always built an imaginary 

world in which she was a princess.  Zili's father died a long time ago and her 

grandmother believed that Zili caused his death. Sometimes her 

grandmother stared at her for a long time and then called her "little evil."  

Zili is the perfect image of her father. She really did not know what she had 

done. When people said something to her, she pretended to be Snow White, 

a tragic heroin for a while but in the end happy forever. She believed her 

father would one day show up and rescue her from her harsh life. So she 

played for a long time in her imaginary world.  

When she revives such memories, she still appears to be momentarily 

trapped and looks like someone who wants to escape from reality. 

3.2/4 Fourth story - the palace of Zili 

Zili's comfortable space in her childhood was the space under the piano 

chair. It perfectly fit her little body. Sometimes she built a hole in the space 

in her imaginary world and she used to play with paper dolls. And she used 

to keep all her treasures in the piano chair. That was her secret box. Zili 

really does not know why she played down there.  

Couple of years ago she went back to her mother's home and she noticed 

there her piano was not any more. Her mother said it was too old and took 

too much space. So, her mother threw it away.  

She was really sad. The piano was something that reminded her of her 

childhood although she never enjoyed playing the piano. However, the 

piano chair was still there in her room. Perhaps her mother thought it 

should be useful. She opened the chair- she wonders why piano chairs 

usually have space to keep things inside- and found some of her paper 

dolls. In a second she had so many silhouettes of little herself.  

3.2/5 Fifth story – one of perfect afternoon  

Again, when Zili was little, she had only one Barbie doll. That was quite an 

old model Barbie doll at which her friends always yelled. She desperately 

wanted to have new and pretty ones but her family never bought newer 

ones for her. One day Zili's cousin came over to show her a new Barbie. Zili 

was so jealous of her cousin's brand new Barbie that she convinced her 

cousin for a long time to exchange their Barbie dolls. Finally they exchanged 
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their dolls. That night, her cousin's mother had found out what had 

happened. Her cousin and her angry mother came back to take the new 

Barbie doll back.    

At the moment, Zili was playing with the new Barbie, which was wearing a 

beautiful violet dress. At the sight of her cousin and her mom, Zili began to 

run away. She ran, ran, and ran. She didn't know where she should go. 

She hid in the playground and tried to wait until somebody found her. But 

she had to go back home because somehow she realized that no one was 

going to look for her. Upon returning to her home, she was badly punished. 

After that night Zili never played with her old Barbie again. And she started 

to make hundreds of paper dolls on her own. Strangely, after she began 

playing with paper dolls, she never found the Barbie doll again. It 

disappeared.    

 

 

Figure 2. Hyeunjin Yang, 2008,  

One of perfect afternoon, Fifth story  

Photo: Fredrik Henning 
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4. Approach - Identity and analyze 

For my master study, I selected a person who is a very close friend 
of mine. I tried to analyze her identity from her selected memories. 
She had strong memories about different periods of her childhood. 
The memories have been very intensely affecting her behavior, 
principles, and way of life.    

According to TA2, so do individual people, a person begins writing 
his own life story (script) at a young age, as he or she tries to make 
sense of the world and their place within it. Although it is revised 
throughout life, the core story is selected and decided upon typically 
by age 7. As adults it passes out of awareness. A life script could 
result in a person indeed setting themselves up for this, by adopting 
behaviors in childhood that produce exactly this effect. As well, The 
Ego-State (or Parent-Adult-Child, PAC) model of TA, Child: a state in 
which people revert to behaving, feeling and thinking similarly to 
how they did in childhood.  

The foundational psychology theory of Sigmund Freud is used in the 
case of Zili to reveal the structure of defense mechanisms3. Zili’s 
childhood memories including the one about milk relate to the 
psychology of episodic memory4 and Semantic memory5, engrained 
in herself. 

                                                             

2 Transactional analysis, commonly known as TA to its adherents, is an integrative 

approach to the theory of psychology and psychotherapy. Integrative because it has 

elements of psychoanalytic, Humanist and Cognitive approaches. It was developed by 

psychiatrist Eric Berne during the late 1950s. TA emphasizes a pragmatic approach, 

that is, it seeks to find "what works" in treating patients and where applicable, 

develop models to assist understanding of why certain treatments work.  

3 In Freudian psychoanalytic theory, defence mechanisms are psychological 

strategies brought into play by individuals, groups, and even nations to cope with 

reality and to maintain self-image. Healthy persons normally use different defences 

throughout life. An ego defence mechanism becomes pathological only when its 

persistent use leads to maladaptive behavior such that the physical and/or mental 

health of the individual is adversely affected. The purpose of the Ego Defence 

Mechanisms is to protect the mind/self/ego from anxiety, social sanctions or to 

provide a refuge from a situation with which one cannot currently cope.   

4 Episodic memory refers to the memory of events, times, places, associated 

emotions, and other conception-based knowledge in relation to an experience.  

5 Semantic memory refers to the memory of meanings, understandings, and other 

concept-based knowledge unrelated to specific experiences. The conscious 
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This is called preconscious which remains between the conscious 
and the unconscious. From ‘philosophy of mind’6 postulated by 
Sigmund Freud, the preconscious is a structure of the mind, 
containing all memories that can be easily accessed by the 
conscious mind. These memories are not conscious, because a 
person need not actually be aware of them at any given moment, 
which Freud describes as containing repressed desires and 
memories and which cannot be easily brought into the conscious 
mind. For this reason, the preconscious is often thought of as lying 
between the conscious and unconscious mind.  

 

In my analyze, because the memory impact is latent in deep inside 
of emotion this makes person’s character warping and distorts 
behavior.      

From the hard personal experience of childhood how do people 
make their identity and consequences? Following the philosophy of 
mind, it suggests two of consequences: free will7 and the self8. For 

                                                                                                                                                   

recollection of factual information and general knowledge about the world generally 

thought to be independent of context and personal relevance.  

Semantic and episodic memory together makes up the category of declarative 

memory, which is one of the two major divisions in memory. The counterpart to 

declarative, or explicit memory, is procedural memory, or implicit memory. 

6 Philosophy of mind is the branch of philosophy that studies the nature of the mind, 

mental events, mental functions, mental properties, consciousness and their 

relationship to the physical body, particularly the brain. The mind-body problem, i.e., 

the relationship of the mind to the body, is commonly seen as the central issue in 

philosophy of mind, although there are other issues concerning the nature of the 

mind that do not involve its relation to the physical body. 

7 In the context of philosophy of mind, the problem of free will takes on renewed 

intensity. This is certainly the case, at least, for materialistic determinists. According 

to this position, natural laws completely determine the course of the material world. 

Mental states, and therefore the will as well, would be material states, which means 

human behavior and decisions would be completely determined by natural laws. 

Some take this reasoning a step further: people cannot determine by themselves 

what they want and what they do. Consequently, they are not free.  

8 The philosophy of mind also has important consequences for the concept of self. If 

by "self" or "I" one refers to an essential, immutable nucleus of the person, most 

modern philosophers of mind will affirm that no such thing exists. The idea of a self 

as an immutable essential nucleus derives from the idea of an immaterial soul. Such 

an idea is unacceptable to most contemporary philosophers, due to their physicalistic 
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my master research, I adapted the concept of the ‘self’ and ‘Identity 
Solutions’9 for the consequences.  

Suppose a given property, both mental and physical, is involved in a 
physical causal transaction which could be physical expression. Many 
psychologists say, It is tempting to think that nonetheless, it is as 
physical that the property is causally relevant, not as mental.  

But in my thought, physical transaction of expression might be a 
one way to draw portrait have properties of mind and emotion. That 
is on the way to conscious from preconscious state.  Because if 
people as a looking at something to remind themselves of what they 
are perhaps they will think about ‘self’ - like looking at the mirror of 
mind.  

Humans can develop from personal experience, which can be 
difficult to face, which is unacceptable themselves. It is very 
important to deal with core stories themselves. People need turning 
point go thought they life, at least who are in preconscious condition 
of mind. Perhaps it is a good way to give a point though explores for 
aware of them at any moment.  

In this project, I have tried to explore Zili with glass work and to 
communicate with dialectically, emotionally analyze of her person’s 
being.   

 

 

 

 
 
                                                                                                                                                   

orientations, and due to a general acceptance among philosophers of the scepticism 

of the concept of 'self' by David Hume, who could never catch himself doing, thinking 

or feeling anything 

9 The concept of mental causation plays a central role in how we think of the mind 

and of human agency. Traditionally the problem of mental causation has been that of 

understanding how a mental substance (thought to be immaterial) could interact with 

the body, a physical substance. Many philosophers these days reject immaterial 

minds, but the problem of mental causation has not gone away. Now the focus is on 

how mental properties can be causally relevant to bodily behavior, how the mental 

can cause what it does qua mental. After briefly discussing the traditional problem of 

interaction, we survey various versions of the property-based problem and look at 

proposed solutions to them.
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Figure 3. Hyeunjin Yang, 2008, 

She can not drink milk, First story 

Photo: Fredrik Henning

 
 
 
 

5. Artefacts  

5.1 Expression -colour, form, composition  

 

In my study based on artistic practice, I present how personal 
stories can be translated to glass work. All glass works are individual 
but they communicate together a person’s experience.    

 “Tacit definition of what history is about, the fact remains that the 
transactions between people and the things they create constitute a 
central aspect of the human condition. Past memories, present 
experiences, further dreams of each person are inextricably linked to 
the objects that comprise his or her environment.” (Csikszentmihalyi 
& Rochberg-Halton, 1981)   
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They discuss this idea, the meaning of things, the transaction or 
relationship between persons and things. The mode of transaction 
determines the goals around which one can shape a life course. As 
an artist perspective; we can contribute a meaning to object before 
we start to practice artistic work or any kind of expression. This is 
the main essence of my artistic practice from analyzing the person 
to artistic representing a foundational understands of meaning.    

To pursue my study goal I endeavoured to comprehensive meaning 
of object and subject. Subsequently, I considered and selected 
several elements of colour, form, and composite to symbolize of 
mean.  

                                                                                                                               

Colour      

       

Colour associates emotion and language. Colour can express 
linguistic semiosis or metaphorical meaning. ‘Basic colour term’ by 
Brent Berlin and Paul Kay’s(1969) has achieved widespread 
influence but Barbara Saunders10 has questioned the methodologies 
of data collection and the cultural assumptions underpinning the 
research.  

For that John Gage says, 

“Symbolizing is thus a linguistic, and specifically rhetorical, not an 
immediately psychological function of mind, which is one of the 
reasons why it has proved so difficult to establish anything like a 
‘basic’ universal system of colour-symbols”11. …. (John Gage, 1999, 
p. 109) 

                                                             

10 Barbara Saunders (2000) Revisiting Basic Color Terms, This article revisits the 

classic paradigm of Berlin and Kay (1969). First, four substantial revisions indicating 

the current position and appeal to evolution are outlined. Second, the work is placed 

in its historical context of scholarly thought. Third, the attempt to operationally the 

Whorfian hypothesis is shown to establish a frame against which Berlin and Kay 

reacted, and an experimental practice they appropriated.  

11 “One of the most striking things about colour-direction symbolism through-out this 

entire Meso-American-southwestern area is remarkable lack of uniformity in 

associations from one culture to another. Even within the same group, two informants 

may give different colour-direction associations.” From John gage ‘colour and 

meaning’ he described problem of colour-direction symbolism from anthropologist 

C.L.Riley  
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It was an enormous area that is developing every day. I am 
absolutely convinced that colour can symbolize. However it was very 
confused to interpretative how much culturally involved. I agree that 
a meaning of colour concerns with culture. But cultures are also 
interactive with each other in a contemporary society and the 
movements are rising very fast. It is relate with power, gender, 
time, society or media. From that reason I could not make a 
conclusion of colour that I used in artefacts. But colour is subjective, 
so I decide to forces my perspective. Who had born in Asia, from 
middle class, grow up in city, female and study in Western Europe. 

 

Following a colour theory, I wanted to study the colour of 
transparency. I wanted achive a colour part with light because when 
I used material of glass could not escape from the light. It is main 
quality which is given to material properties. Transparency colour is 
quite different from colour. It always appears and changes in the 
light. Than a depth different of transparency colour means also 
completely changed. 

The colour research has been developing for a long time but 
transparency colour research has not been considered enough. 
Historically, people used glass as a prism and got a spectrum which 
helped to understand light and colour. The transparency colour can 
change depth and light. Even if a few materials have that character, 
more research is needed to better understand this wide view of 
colour. Despite this lack of research I tried to make one artefact out 
of completely transparency colour with different depth. Before start 
the work, I was not sure of the fact; between the transparency 
colour and light. But when light comes though that work, the shape 
appears. So I understood about transparency colour with light from 
experience.  

 “Ghilberti12suggested in his example of light-giving bodies and 
included the observation that ‘substantial and sensible nature of 
image’ – ‘when the sun’s ray passes through a glass (window) or 
through a strongly coloured cloth, the image of the colour appears 
upon the dark body’….In this account, the qualities of beauty (itself 
identified with good) are recognized as harmony and luminosity, 
which are said to extend over the created world ‘in the likeness of 
light’. Light thus becomes the chief manifestation of beauty, and 

                                                             

12 Lorenzo Ghiberti (born Lorenzo di Bartolo) (1378 –1455) was an Italian artist of the 

early Renaissance best known for works in sculpture and metalworking, jeweler and 

as a designer of stained glass. 
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clarity and lucidity become the highest qualities in a work of art.” 
(John Gage, 1999, p. 104) 

It is a fascinating appearance in itself but I had to consider both 
parts: colour, transparency colour. 

I tried to use the colour in an intense way in my artefacts. And also 
I sufficiently followed the element of colour Zili’s stories in. Even if I 
tried to understand the meaning of colour, it involved my sense of 
value, personal background and meaning of ‘meaning’. 

For my artefact I selected several colours. Also I tried to make 
definitions of colour in language from my perspective. 

 

Selected colours are, 

white cleanliness, purity, innocence, peace, 
surrender, fearfulness   

Story  

one 

blue calm, depression, sadness, cleanliness, 
coldness 

red passion, danger, anger, absence, 
sophistication, mystery, death, fear, 
remorse, mourning, unhappiness, sorrow, 
life  

Story 

two 

black Harmony, listening, mourning, penance, 
self-cultivation, strength 

grey dignified, conservative, unsettle, 
expectant   

Story 
three 

purple envy, creativity, nobility, ceremony, 
mystery, mourning, exaggeration, 
confusion 

Story  

four 

umber glory of God, emotional identity, self-
gratification, creativity, enthusiasm  

Story 

five 

violet envy, creativity, wealth, nobility, 
ceremony, mystery, arrogance, 
exaggeration, confusion, pride   

 

Table 1  Colour in artefacts. 
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Object – elements and form  

 

Most of the time, I create artefacts from narratives of natural stories 
and analyzed emotions of a person. During the process, I found 
objects which were very close to showing identity and emotion. Also, 
the entire elements I choose for artefacts have metaphor meaning 
of semiosis and magnify presentation.  

In some of the works, I wanted to present more direct illustrations 
of the objects. Because Zili’s memories showing preconscious about 
the objects that has been confined with.   

Csikszentmihalyi & Rochberg-Halton(1981) says, human represent 
themselves with object.  

 “The most basic information about ourselves as human beings-the 
fact that we are human –has been traditionally conveyed to us by 
the use of artefacts. Civilized people express their identity as 
humans by wearing clothes, cooking their food and eating with 
utensils, living in houses, and sleeping in beds. Those people who 
consider themselves ‘civilized’ differ from those who are ‘primitive’, 
mainly in terms of the variety and complexity of the things with 
which they interact”.  (Csikszentmihalyi & Rochberg-Halton, 1981, p. 
92) 

Essence of artefacts, I wanted identify of herself relate with objects. 
Also created them as a symbol those gave a question itself.   

The symbolized means of the objects, related with age, class, 
culture, experience in a human being. It was not easy to distinguish 
between past memories and recent experiences. Because that time-
gap makes people receive things differently in a society or a 
person’s satisfaction. So I tried to collect an element from a limited 
perspective which I gave a meaning and can be shared by many 
people through same generation.  

 

Selected objects are, 

◦story one/    

 a bottle of toxin – poison, sorrow, poverty,     
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◦story two/    

a balance-measuring, ess,

Thorn – contradiction, suffering, confusio

 

◦

an ap ess,  

 

◦story four/  

legs of chair-support, boundary, dependability 

paper doll – creativity, ownership, existence, simplicity 

 

◦story five/      

Barbie doll –envy, insider, unity, arrogance, fancy, ironic  

 

 

 

 

 Image Picture - http://www.gettyimages.com 

guiding, heavin   

n 

story three/  

ple - reality, disregard, annoyance, fate, fearfuln
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Composition  

n my artefacts, I tried to build spaces under the assumption that 
spaces are forums where all individual elements communicate and 
connect to each other using stories as mediums. I have been mostly
concerned with interspaces be
reflect from that.  

works are alienated from people because people 
erceive them as more sacred, idealistic and absolute than 

 

I

 
tween artefacts and people who can 

Sometimes, art
p
themselves. For that reason I wanted to create artefacts that are 
friendlier, more accessible, and more reflective of people 
themselves. Than perhaps they can look at artefacts from a closer 
distance, desire to touch them, and use them to revive their 
memories. 

Artefacts then become meaningful to people.      

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 4. Hyeunjin Yang, 2008, 

Confined in a fairy tale, Third story 

Photo: Fredrik Henning
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5.2 Process to make the work – material, technique   

To pursue such artistic goals, it was necessary to understand the 
roperties of material and techniques. In the work process I used all 

different glass techniques. The works were 
nalyses involving linguistic to visual mean t 

n. 
lthough I decided to mainly work with glass for my master project, 

tative about meaning.  

ge brought enthusiasm.   

for every step. To use “lost wax15” technique, I first 

 

p
based on discover and 

a s of expression. Differen
viewpoints of artefacts, I subsequently considered what kinds of 
materials and techniques that I should use for right expressio
A
I considered applying other materials including metal, wood, and 
paper.  

As in the case of many artists who work with a particular material, I 
was also forced to choose “the how.” But in this master’s project, I 
have struggled hard to find out “the what.” After analyzing a person 
from their memories and stories, I naturally obtained reflective 
ideas. Therefore, it was very important to use materials and 
techniques that are pertinent to stories and that can be 
augmen

In carrying out the glass work, I basically used all different kinds of 
techniques available. Glass blowing13, laminating, sandblasting, and 
kiln casting14, which is very popular among glass artists, were the 
skills used.   

As for glassblowing, I worked with a Swedish master blower. 
Working with someone who appreciates new experiments and 
equipped with so much knowled

I am quite familiar with kiln casting as I have practiced the 
technique for quite a long time. However, it is always a challenge to 
make a new piece of work. As in the case of many kiln casters, I 
spend hours 

                                                             

13 Glassblowing is a glass forming technique that involves inflating the molten glass 

into a glass blob with the aid of the blowpipe, or blow tube. 

http://en.wikipedia.org/wiki/Glassblowing 

14 Kiln casting involves the preparation of a mould which is often made of plaster or 

p st 

oved from the mould.  

15 One method of kiln casting- "lost wax". Using this, a model can be made from wax 

a

laster mixtures. A model can be made of wax, wood or metal and after taking a ca

of the model, (a process called investment), the model is rem

nd after investment the wax can be steamed or burned away in a kiln. The heat 

resistant mould is then placed in a kiln with a funnel like refractory opening which is 

filled with solid glass granules or lumps. The kiln is heated to a high temperature, 
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had to precisely prepare the wax form and plaster mix model. Then 
fire was applied to the material for many hours in the kiln. It is quite 
difficult to remain patient because we never know what is going to 
happen while firing in the kiln.  

 

Goal in the master study was not mainly to attempt a practical 
rocess to learn or try new material and techniques, as is often the 

 

 

 

 

 

vocal abstract idea from the 
eginning. While working on this project, many questions were 

Is it possible to understand people based on their memories and 

can be sure about that, this the right cause and 

es it really make life better? 

     

What does visual expression contribute to linguistic expression?  

Was it a suitable expression that I visually represented with glass? 

 

p
case with artists who work in particular material. I also acquired new 
knowledge and methods that can be applied to work while I made 
my work.   

 

6. Discussion
 

The project was based on an equi
b
raised to me.   

As questions,  

stories? 

Even though I tried to analyze the person from psychology theory, 
how I 
consequences? 

If the exploration of mind state is one way to discovering about 
human being, do

Through the stories and process of work, did I have mutual 
perspective or ego involvement perspective?  

What I really wanted to say from Zili’s stories thought visual
representation with metaphorical meaning? 

                                                                                                                                                   

normally between 800 and 1000 degrees Celsius, and as the glass melts it runs, 

settling into and filling the mould. 
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Endless series of questions emerged.  The goal of this project was 
not to provide all the answers and solutions. 

 

In the work, I learned about different knowledge. I was even brave 

s a feasibility to study 
myself and it opened a new area that I can learn more or think even 

The colour was one of the important parts in my master work 
rocess and visual representation as well. When I read about 

 I tried too much control in exclude contingency. 

I will continue my artistic representation because I believe that 

gs of life that 

enough to mention psychology theory which is far from my past 
study and insufficient research. But it wa

it was deficient. 

p
theories of colour, I got really confused. Because it was an 
enormous quantity of studies that, I underestimated due to my 
acquaintance with colour. I realized what I can force for the further 
study. That the misestimating calls strong motivate of attention. 

In the artefacts,
The material glass, it is beautiful to with itself and has strong 
properties. Sometimes even if I wanted to make precise work or 
treat too much progressive without understanding of material, it 
became aggressive. Therefore it is acceptable to have little space in 
the mind to consider contingency of any act. Still, I am not sure the 
control made good result of artefacts or not.          

However in this project the most significant reason in my artistic 
work is curiosity of people’s lives.   

In my future works, I will continue to examine people from little 
stories. Perhaps, I will be able to go one step forward from one 
person to a group of people or society in my artistic expression of 
thoughts about the diversity of human condition.  

there are people like Zili somewhere in the world. Who are 
struggling so hard to say who they are and the meanin
they have discovered or yet to be discovered.   
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7. Conclusions 

For my master study, I selected a person and tried to analyze her 
entity from her selected memories. I represent artefacts from 

narrative stories as an artist perspective. This is the main essence of 
m analyzing the person to artistic 

representing a foundational understands of meaning.    

id

my artistic practice fro

Artistic expression is subjective in nature, so it was important to 
position myself as an artist. What concept I am interest or how I 
describe in glass. I tried to give questions and answers for art 
practice during the project process. Nevertheless, I do not yet have 
answers to all the questions. 

However, I believe this study led me to think as an independent 
artist and have strong concrete starting point.  
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