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Abstract 

The aim of this study was twofold. On the one hand, the aim was to discuss how lexical gaps 

can be solved or dealt with when a text about wildlife and nature different from that of the 

target culture is translated. On the other hand, the aim was also to discuss how the style and 

tone of such a text can be preserved and transferred into the target text. The study was 

qualitative and based on a translation into Swedish of short chapters of the book Spirit of the 

Bush by Peter Borchert, describing the South African wildlife and nature. The intended target 

reader of the translation is anyone with an interest in nature, wildlife and animals, as well as 

anyone with an interest in the history and culture of South Africa. Despite the fact that the 

terminology used in both the source text and the target text may require some previous 

knowledge on behalf of the reader, both texts could, nevertheless, very well be appreciated by 

a complete “wildlife-novice”. In order to create a theoretical base and a framework for the 

analysis, relevant research made in translation theory and stylistics was presented and 

discussed. Regarding lexical gaps, all the different strategies, apart from omission, proved to 

be of great help when the source text was translated into Swedish. Several examples of 

metaphors were discussed, such as how the wilderness is described as a stage, the animals as 

actors, and the visitors as making a pilgrimage. The metaphors in combination with the 

similes and the personifications in the source text, such as bold clouds and confident rivulets, 

fire the readers’ imagination and create a very vivid and capturing text. This is also something 

that supports the claim made that Spirit of the Bush is more than an ordinary informative text.  
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1 Introduction 

Even though translation as a scientific subject is relatively new, translation itself is an art 

believed to predate the first century BC (Zakhir 2008). Some scholars even claim it to be “the 

world‟s second oldest profession” (Baer & Koby 2003:1). Despite the fact that the art has 

been practiced all over the world for such a long time, translation techniques and approaches 

to translation are constantly evolving. The time is yet to come when the perfect translation is 

born out of the perfect theory. 

This study is based on a translation made on a selection of pages from the book Spirit of 

the Bush written by Peter Borchert. The book consists of photographs and text about the 

South African bush, and deals with the animals and nature, as well as the history, of the South 

African wilderness. Both Sweden and South Africa are countries famous for their unique 

nature, but there are, however, great differences in the nature found in the two countries. 

Natural environments, game, and other characteristics found in the one country are very likely 

not to exist in the other, which may pose a challenge when translating. Moreover, South 

Africa is a country with 11 official languages, which explains why some of the terminology 

specific for its nature, wildlife, and cultural phenomena, is of non-English origin. English 

made its entrance in South Africa as late as in 1795 when the British first occupied the 

country (Branford & Claughton 2004:209). Examples of borrowings that have taken place 

since that time are “drift (1795), springer (1797), knobkerrie (1832) and veld (1835)” 

(Branford & Claughton 2004:210). This quote shows that South African English has been 

borrowing words from other languages for more than 200 years. In fact, the word bushveld 

appears at a very early stage in Spirit of the Bush, namely on the inside of the cover, proving 

that at least one of these borrowings has survived and become a fixed part of South African 

English.  

Due to geographical, topographical and environmental differences between South 

Africa and Sweden, the linguistic phenomenon of lexical gaps may well pose a problem when 

a text is translated from (South African) English into Swedish. Therefore, a discussion on 

lexical gaps – their origin and different ways of tackling them – will constitute a major topic 

in this study. In addition, style and tone will be another major topic discussed in this study. 

When you read Spirit of the Bush it is striking how passionate both the author and the 

photographers are about their subject. This passion is displayed in the style and tone of the 

text. As a result, the source text (henceforth ST) is more than informative, it shows traces of 

expressive features; it tries to enchant and lure you into South Africa‟s fascinating wilderness, 
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it makes you feel the cold of the misty morning, feel the sun scorching your body at noon and 

hear the lions roar in the dark of the night. As mentioned earlier, a significant part of this 

study will be dedicated to style and tone, which will be analysed by looking at style markers, 

such as imagery and personification. An example of how the author uses style markers as a 

tool in order to create an expressive and poetic touch in Spirit of the Bush can be seen in 

example (1) below. 

 

 (1) Above, stars fill the sky with their pinpricks of light, infinity of tiny sequins 

stitched onto the fabric of heaven‟s dome (Borchert:7). 

 

1.1 Aim 

The aim of this study is twofold. On the one hand, the aim is to analyse how lexical gaps can 

be solved or dealt with when a text about wildlife and nature different from that of the target 

culture (henceforth TC) is translated. On the other hand, the aim is also to analyse how the 

style and tone of such a text can be preserved and transferred into the target text (henceforth 

TT). Therefore, the first half of the analysis will focus on strategies for dealing with lexical 

gaps, whereas the other half of the analysis will focus on two specific style markers, namely, 

imagery and personification. The analysis will be based on a translation, from English into 

Swedish, made on a selection of pages from the book Spirit of the Bush by Peter Borchert.  

 

1.2 Method and material 

This study was begun by making a translation, from English into Swedish, on a selection of 

pages from the South African book Spirit of the Bush by Peter Borchert. During the 

translation process, dictionaries, internet resources, thesauruses and parallel texts were used 

extensively in order to create an idiomatic TT where the style and tone of the ST was captured 

and preserved. Furthermore, TV-series and nature documentaries constituted a great source of 

inspiration, since many of the productions broadcasted today dealing with wildlife and nature 

are rendered with a poetic touch, similar to that experienced when reading Spirit of the Bush. 

Regarding terminology and animal behaviour, parallel texts about the South African wildlife, 

and texts about different animal species offered invaluable help. Parallel texts and books on 

translation theory (Ingo 2007, Munday 2008 and Cruse 2004, Esser 1993) also proved to be a 

great help for finding ways of tackling various difficulties. In addition, translation theory and 

stylistics were studied in order to create a theoretical base and framework for the analysis. 
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The ST, Spirit of the Bush, was first published in 2000 and was bought during one of 

my visits in the Kruger National Park in 2003. The book describes the shifting elements and 

the wilderness of the South African bush in combination with illustrative photographs taken 

by Malcolm and Paul Funston. The intended target reader of the translation is anyone with an 

interest in nature, wildlife and animals, as well as anyone with an interest in the history and 

culture of South Africa. Despite the fact that the terminology used in both the ST and the TT 

may require some previous knowledge on behalf of the reader, both texts could, nevertheless, 

very well be appreciated by a complete “wildlife-novice”.  

 

2 Theoretical background 

Translation is an art that most people only pay attention to and discuss when they discover a 

mistranslation or misinterpretation. You seldom hear anyone praise the brilliant subtitling of a 

film, or how well translated the book he or she finished last week was. Instead, people in 

general tend to discuss only “bad translations”. 

To understand the complexity involved in the process of translation, you must also 

understand that it is a process where the translator has to read, interpret, transform, and adapt 

information in order to transfer the same meaning into another language. According to 

Lagerholm, a good translator must learn not only to handle the words of a specific language, it 

is equally important to understand the culture in which the language is used (Lagerholm 

2008:212). This is indeed a valid point, especially considering the fact that we have moved 

away from the very old traditional word-for-word translations, see for example Munday‟s 

discussion about translation in ancient Greece (Munday 2008:19-20), and replaced them with 

freer translations. Today, the goal is that a translation, in the majority of all cases, should 

neither look like, nor be experienced as a translation. On the one hand, this new approach 

gives the translator more freedom, but, on the other hand, the demands and expectations on 

the translator are higher.  

Throughout the translation process there is an abundance of factors that can create 

difficulties and problems for the translator. As stated above, the art of translation requires 

more than just an extensive vocabulary in order to produce a good product, and the list of 

skills that the translator must master is a long one. Even though all of these skills are highly 

important and interesting to discuss, this study will focus only on a limited set of aspects, 

namely the ones mentioned in Section 1.1: how the phenomenon of lexical gaps can be dealt 

with and how to best transfer imagery and personifications when a text is translated. 
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The rest of this section will pinpoint and define these notions, and discuss what theorists 

have concluded when it comes to ways of tackling these problematic areas. Most theorists 

seem to agree on what a lexical gap is and how a lexical gap should be defined. Moreover, 

they also seem to share the same opinions about what strategies can be used to solve the 

phenomenon of lexical gaps when translating. Stylistics, on the other hand, is a field full of 

contradictory opinions. Some researchers analyse style by using quantitative methods (cf 

Esser 1993), but the analysis in this study will be strictly qualitative (for further discussion, 

see Section 2.2).  

 

2.1 Lexical gaps 

As defined by Gramley, a lexical gap is “the lack of a lexeme for a familiar concept” (original 

emphasis) (Gramley 2001:309). This phenomenon is a problem that may pass unnoticed until 

the day you actually need to name something and realise that there is no word for the concept 

or entity you are trying to describe. However, when a text is translated from one language into 

another, the phenomenon of lexical gaps can pose an even bigger challenge than just the lack 

of an equivalent word in the target language. The actual concept or entity may not be familiar 

at all to the TC. As a result, Gramley‟s definition above is not the one used in this study. 

Instead, a lexical gap is defined as: 

The lack of an equivalent concept or lexeme when a text is translated 

from one specific language to another. 

Mesterton claims in Kleberg, that it is very common for a word in one language to lack a 

semantic equivalent in another language (Kleberg 1998:174). When this happens, the 

translator must tackle the problem somehow in order to preserve and transfer the meaning 

given in the ST. Depending on the context, the text type, the target group, the culture of the 

TT etcetera, different strategies can be applied, for example:  

 

 Borrowing – the word in the source language is borrowed and used in the target 

language. According to Ingo, this is very common in for example computer language 

(Ingo 2007:163). Examples of English borrowings into Swedish are words such as 

server and router, which are nowadays frequently used and included in SAOL (SAOL 

på nätet 2007).  
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 Adaptation – when something is adapted, the concept or reference in the ST is 

replaced with another appropriate concept or reference in the TT (Vinay & Darbelnet 

cited in Munday 2008:58). For example, if there is a reference in a Swedish text to a 

game of brännboll it may be expressed in a TT as a game of baseball, if brännboll is a 

non-existent concept in the TC.   

 

 Omission – when something is omitted it means that information given in the ST is 

left out and not transferred into the TT. According to Ingo, omission is a strategy that 

should be used with caution since loss of information should be avoided if possible 

(Ingo 2007:124). Imagine, if, for example African wild dog would be translated into 

Swedish as afrikansk hund instead of afrikansk vildhund. By omitting wild there is a 

loss of information in the TT since afrikansk hund can refer to any dog living in Africa 

and not the specific species afrikansk vildhund.  

 

 Addition – when something is added it means that information not given in the ST is 

added to the TT by the translator, in order to clarify or make something more explicit 

(Ingo 2007:123). This may be the strategy used if, for example, a specialised text, with 

difficult terminology, is to be translated and given to a group of eight-year olds. 

Unless the terminology is explained, the children will not be able to understand much 

of the text.  

 

The strategies presented above, from Ingo (2007) and Vinay & Darbelnet cited in Munday 

(2008), show that the phenomenon of lexical gaps can be tackled in a number of different 

ways. In order to choose the best possible strategy for each and every lexical gap, the context, 

the text type, the target group, and the culture of the target language must be taken into careful 

consideration (Ingo 2007:162-170). This is something that will be discussed in more detail 

further on in this study and examples of lexical gaps encountered when Spirit of the Bush was 

translated, from English into Swedish, will be provided and analysed in Section 3. 

 

2.2 Style and tone 

The study of style and tone is part of stylistics, which evolved from rhetoric as long ago as 

400 BC. Back then, style was considered so important that it was sometimes given priority 

over clarity (Lagerholm 2008:11-12). Today, however, clarity is given priority over style in 
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most cases. Still, a translator should nevertheless always strive to maintain the style of the ST 

(Ingo 2007:76). According to Ingo, keeping the right level of style when producing a 

translation is as important as using correct grammar, maintaining and giving the same 

semantic information, and that the product will function pragmatically in the TC (Ingo 

2007:24).   

Stylistics could be described as the science of how to say something in order to affect 

the readership in a certain way. Since this is something that can be difficult to measure 

scientifically, stylistics has been criticised by some theorists for not being scientific enough. 

Yet, many theorists are of the opinion that the study of style and stylistics is far from easy. 

Bradford, for example, states that “[s]tylistics is an elusive and slippery topic” (Bradford 

1997:XI), and Cassirer holds that those who accuse stylistics for not being scientific enough, 

have not managed to understand the complexity of the science, since they have tried to 

measure style – and its effect – in a quantitative and objective manner (Cassirer 1979:50). 

According to Cassirer, stylistic effect is something that differs depending on how words and 

stylistic features are combined, and these combinations are unique for every single text. 

Moreover, the effect of a text is something subjective and an objective approach to style is, 

consequently, doomed to fail (Cassirer 1979:50). The fact that stylistics is best measured from 

a subjective point of view does not make it unscientific, and should not make us hesitant to 

give it a try, since we all learn how to distinguish, and evaluate, different styles as part of our 

general language acquisition. However, just like any other research, stylistics must be able to 

explain and support every finding that it presents in accordance with good scientific ethics 

(Cassirer 1979:106-107). 

As mentioned in Section 1.2., some theorists, such as Esser (1993) analyse style by 

using quantitative methods, whereas others, such as Cassirer (1979) and Lagerholm (2008), 

strongly recommend a qualitative approach. A quantitative study focuses on numbers, 

whereas a qualitative approach focuses on the individual details of a text. The present study 

makes use of a qualitative rather than a quantitative approach; and a selection of the different 

style markers in the ST and the TT are individually described and discussed. There are several 

reasons for this. Firstly, a quantitative analysis based on such a limited material, the ST and 

the TT, would not result in any sustainable conclusions. Secondly, the aim of this study is not 

to analyse if a certain style and tone can be found in Spirit of the Bush, but rather to establish 

what distinguishes the effect experienced when reading the ST, and how this could be 

transferred into the TT. Thirdly, I agree with the theorists who claim that style is best 
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analysed by identifying, describing, and analysing the individual details of a text, rather than 

quantifying the occurrence of different stylistic devices.  

Lagerholm (2008) discusses two important markers of style: 

 

 Imagery – imagery includes metaphors and similes which are typical style markers 

found in expressive texts (Lagerholm 2008:34). Metaphors are very often used as a 

poetic device, even though they do occur in other types of texts as well (Bradford 

1997:24). One definition of metaphor is: “a word or phrase used to describe sb/sth 

else, in a way that is different from its normal use, in order to show that the two things 

have the same qualities and to make the description more powerful” (Oxford 

Advanced Learner‟s Dictionary 2005:963). The definition of a simile in the same 

dictionary is: “a word or phrase that compares sth to sth else, using the words like or 

as” (original emphasis) (Oxford Advanced Learner‟s Dictionary 2005:1422). 

 

 Personification – personification is a phenomenon closely connected to imagery. This 

style marker is used by an author to give non-human objects human features, in order 

to create a vivid and engrossing text. Personification is typically found in poetry and 

texts with poetic characteristics (Lagerholm 2008:159). An example of personification 

is: the trees were upset. In this phrase, the trees are given the human capacity of 

feeling angry and distressed.   

 

As mentioned earlier, context is a key when solving all sorts of difficulties that may arise 

when a text is translated. Therefore, context will inevitably be part of the discussion when 

different style markers are exemplified and analysed in Section 3.  

3 Analysis 

In this section focus will be on the strategies used to deal with the phenomenon of lexical 

gaps, on the one hand, and, on the other hand, the challenge of transferring style and tone, 

when Spirit of the Bush was translated. 

3.1 Lexical gaps and strategies for tackling them 

As stated in Section 2.1 the definition of a lexical gap in the present study is:  

The lack of an equivalent concept or lexeme when a text is translated 
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from one specific language to another. 

The first strategy to be exemplified and discussed is borrowing. 

3.1.1 Borrowing 

When borrowing is the strategy used, the word in the ST is kept and transferred into the TT, 

due to the lack of an equivalent word in the target language. Two of the words frequently used 

in the ST are bush and bushveld, see example (2).  

 

(2) The South African ‘bush’ or 

bushveld...(Borchert:X) 

 Den sydafrikanska vildmarken, eller 

bushen som den kallas… 

 

The word bush can be translated into Swedish as: skogsland, bush, urskog, djungel, vildmark 

etcetera (Norstedts Ord). As stated in Section 1, the word veld is a borrowing that made its 

entrance into South African English in 1835. The Swedish translation of veld is grässtäpp, 

slätt or veld (Norstedts Ord). However, there is no established translation for the compound 

bushveld in Swedish. Given the fact that there are established Swedish equivalents for bush 

and veld respectively, these could be used in order to create a new compound noun such as 

slättdjungel or grässtäppsbush. However, this was not the strategy chosen in the present study 

since a brand new compound noun, such as slättdjungel for example, most probably would 

confuse the readers and decrease the readability. Instead, the choice was made to borrow the 

bush from the ST, and translate it as bushen in the TT (see example 2 above), whereas the 

bushveld was transferred as a synonym of bush: vildmarken. The synonyms urskog, djungel or 

skogsland were not chosen since they would give the target readers the wrong connotations. 

The meaning of bushveld can also be understood by the context in the ST as something 

similar to bush, and by solving it this way in the TT, the translation of bushveld (vildmarken) 

serves as a help for the reader to understand the concept bush. This solution creates variation 

as well as clarity in the TT.  

The next example to be analysed is an example of the strategy of borrowing in 

combination with the strategy of addition. 

 

(3) …by carrying firearms and by 

building protective ‘bomas’ around 

their tents! (Borchert:20). 

…genom att bära vapen och bygga 

skyddande så kallade ”bomas”, ett 

slags afrikanskt stängsel, runt sina 

tält! 
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According to the Free Dictionary, bomas is a word originating from the African language of 

Swahili and means: “an enclosure, esp a palisade or fence of thorn bush, set up to protect a 

camp, herd of animals, etc” (the Free Dictionary). There is no established translation for 

bomas in Swedish and, therefore, it could be confusing for the target readers if only the 

strategy of borrowing was used in the TT. On the other hand, if only an explanation of the 

word, i.e. an enclosure or fence, had been given in the TT the readers would have been 

deprived of the flavour and tone so carefully provided by the author of the ST through the use 

of this particular word. Hence, a combination was chosen in which the word bomas, and the 

definition of the same, is given in the TT. By solving it this way the style and tone, as well as 

the meaning, is preserved and rendered in the TT.  

3.1.2 Adaptation 

Another difficulty encountered when the ST was translated is similar to that in example (2) 

discussed above. In the ST, veld is used as part of a compound in both Highveld and Lowveld, 

see examples (4) and (5). These two words occur frequently and have to be translated 

somehow, unless they are omitted – a strategy not recommended due to potential loss of 

meaning (Ingo 2007:124). However, neither Highveld nor Lowveld have any established 

Swedish equivalents,  

 

(4) …especially in areas of relatively 

high lion density such as the 

Lowveld, for he would simply be 

chased out by an invading coalition. 

(Borchert:25)  

…speciellt i så pass lejontäta 

områden som låglandet, eftersom 

han då helt enkelt skulle jagas bort av 

en inkräktande grupp hanar. 

   

(5) Instead they begin to the west among 

the crags of the escarpments and, 

further afield, on the Highveld massif 

itself. (Borchert:10). 

Istället tar de sin början västerut 

bland de branta sluttningarna och 

ännu längre bort uppe på höglandets 

bergsmassiv. 

 

In examples (4) and (5) Lowveld and Highveld have been translated as låglandet and 

höglandets respectively. The strategy of adaptation was chosen due to the lack of established 

translations in Swedish and the decision can be motivated by the context. When Lowveld is 

used in the ST it is referring to the savannah and the open plains, which implies that this type 

of terrain is located somewhere below the mountain ranges. Highveld, on the other hand, is 

used in collocation with massif indicating that this type of terrain is located high above sea 

level. In addition, a literal translation of high is hög in Swedish and a literal translation of low 
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is, in fact, låg. Consequently, the Lowveld must be located below the Highveld, and in order 

to explicitly state this interrelation, hög- and lågland were chosen as translations in the TT. 

This interrelation, however, may not be correct if the Highveld is compared to another type of 

terrain, located somewhere else, and in that case the translator will have to find another 

translation in order to describe this concept. 

The word game is another word that occurs frequently in the ST. Established 

translations for game in Swedish, given in dictionaries, are for example: vilt, villebråd, byte 

etcetera (Norstedts Ord). The word game also occurs in the ST as part of a compound, see 

examples (6), (7), (8) and (9). The Swedish translations given in dictionaries for these 

compounds are often connected with hunting, something which will be discussed in more 

detail further on.  

As stated in the theoretical background, Section 2.1, context is always highly important 

when it comes to finding a good translation for a word. In this particular case, a translation of 

the word game, or a compound of game, into Swedish as a word carrying connotations to 

hunting would give the target readers the wrong perception of the text. The ST is about 

observing and enjoying the wilderness and the animals, rather than to hunt them. Therefore, in 

order to avoid connotations to hunting the word game, when used to describe the actual 

animals, was translated as stora vilda djur, djuren and vilda djur, consistently throughout the 

TT. Similarly, context played an important role when the compounds were translated as well. 

Below some examples of game as part of a compound are discussed and analysed in more 

detail. 

  

(6) Here, game lodges with enticing 

names like Mala Mala, Sabi Sabi, 

Londolozi, Ngala and Singita offer 

an experience of the bush that 

combines the height of luxury… 

(Borchert:8). 

Här erbjuder vildmarkshotell med 

lockande namn såsom Mala Mala, 

Sabi Sabi, Londolozi, Ngala och 

Singita en upplevelse som förenar 

största tänkbara lyx… 

 

In example (6) possible translations of game lodges could have been jaktstugor or jakthyddor 

in Swedish (Norstedts Ord). These however, are not proper equivalents in this context since 

both alternatives take on connotations of hunting. In addition, both words create an image of a 

small rustic cottage isolated in the woods, an image not compatible with that of a typical game 

lodge. A game lodge in South Africa is normally very luxurious – most of them have at least 

three stars – and offer its guests superb service and food (Destination Sydafrika website). The 
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concept of game lodge is, therefore, more similar to what a typical Swede would refer to as 

hotell. Then again, most game lodges do not look like typical hotels; they are usually not 

grand buildings with several floors, lifts etcetera. Instead, they typically consist of several 

small buildings or huts and are located out in the bush. In order to combine all the typical 

elements of a game lodge and transfer them into the TT, the equivalent compound 

vildmarkshotell was chosen, i.e. an adaptation took place. This choice was based on the fact 

that we do have vildmarkshotell in Sweden; thus, this is a familiar concept for most people. 

The hotel located at Kolmården is an example of a Swedish hotel that is built to look like a 

luxurious game lodge (Kolmården website).   

 

(7) You are filled with anticipation for 

the coming day of game-viewing, and 

it seems as if the entire expanse of 

the Lowveld is waiting just for you. 

(Borchert:20). 

Du är full av förväntan inför en 

heldag med att spana efter djur och 

det känns som att hela det vidsträckta 

låglandet väntar endast på dig.  

 

Example (7) is another example where the strategy of adaptation was used when the ST was 

translated. The word game-viewing refers to the activity of searching for and watching game 

in their natural habitat. As discussed earlier, game has nothing at all to do with hunting in the 

ST. Therefore, in order to transfer the right concept to the target readers, the translation 

chosen in the TT describes the action game-viewing as spana efter djur.  

 

(8) WHEN DARKNESS FALLS in the 

Lowveld, even the most seasoned 

game ranger, if he‟s honest, will 

admit to an edginess and an added 

sense of caution. (Borchert:70). 

NÄR MÖRKRET SÄNKER sig över 

låglandet erkänner sig nog även den 

mest härdade vildmarksguiden lite 

extra försiktig och på sin vakt, om 

han är ärlig. 

 

The next example, example (8), discusses the compound game ranger in the ST. A game 

ranger in this context is an expert on African animals and the bush, and also a person who 

guides visitors through the park while telling them all about the game they encounter. 

Although a game ranger is likely to have an interest in protecting the wildlife and the animals 

of the park, he or she is probably only hired to act as what would be described as a typical 

guide. According to Pathfinders, an organisation giving game-ranger courses in the Kruger 

Park, “[t]he term game ranger has, up until recently been used in the safari industry to refer to 

field guides” (Pathfinders Africa 2005-2010). Considering this fact, a Swedish translation of 
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ranger into parkvakt or skogsvakt (Norstedts Ord) is, therefore, not suitable to use in the TT. 

Instead, the Swedish word guide is a more appropriate choice. However, when choosing guide 

as the translation of ranger, one solution could be to translate the former part of the 

compound, namely game, as djur or stora vilda djur and create the compound djurguide, for 

example. This would, however, be unsuitable due to the fact that djurguide most often refers 

to information brochures or interactive guides about animals, such as Agria‟s Djurguide and 

other (Agria Djurförsäkring website). Therefore, game was translated as vildmarks, thus 

creating the compound vildmarksguide in the TT.  

 

(9) A game drive at night under the 

expert direction of a ranger and his 

tracker will reveal some of the lesser 

nocturnal inhabitants...(Borchert:70). 

En nattlig spaningstur under ledning 

av en erfaren guide och hans spårare 

uppdagar några av låglandets mindre 

nattinvånare… 

 

Example (9) is very similar to example (7) since it describes an activity of searching for game 

in the Kruger Park, namely, a game drive. As stated earlier this activity has nothing to do with 

hunting, only with observing and experiencing the wild. For this reason, it would be highly 

inappropriate to translate game drive as for example jakttur, jaktfärd or the like. Instead, the 

Swedish word spaningstur was used in the TT. This word was chosen in order to give the 

correct connotations, and the same meaning, in the TT as given in the ST. Even though the 

translation, spaningstur, does not explicitly state that this activity is vehicle-driven, this will 

most likely be understood by the target readers, considering references made in other parts of 

the text.  

3.1.3 Addition 

A few lexical gaps were tackled by using the strategy of addition in the TT. In this section 

examples of additions will be discussed and analysed, starting with example (10). 

 

(10) The process, begun in 1997, is 

painstaking, but already there are 

signs of progress. (Borchert:10). 

Projektet, som påbörjades 1997, 

genomförs med segdragen 

noggrannhet, dock kan man redan nu 

se tecken på framsteg. 

 

One definition of the word painstaking found in an English dictionary is: “[m]arked by or 

requiring great pains; very careful and diligent” (the Free Dictionary). By this definition the 

conclusion can be drawn that something painstaking requires a lot of effort and thoroughness. 
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This gives the word a sense of obligation, which in turn carries negative connotations. In the 

ST painstaking is used to describe a process not moving as fast forward as wished for by the 

author. Hence, the context gives another indication of the word‟s negative connotations. In 

Swedish, however, all the established potential translations of painstaking carry positive 

connotations, such as: omsorgsfull, noggrann and flitig (Norstedts Ord). In order to keep the 

negative connotations when painstaking was translated, an addition was necessary in the TT. 

Thus, the word segdragen was added in the TT, in order to decrease the positive connotations 

held by noggrannhet. This addition also reflects the concept of the process moving more 

slowly than wished for by the author.  

Examples (11) and (12) are examples where the strategy of addition was used in order 

to make the best possible translation of the word camp, a word that occurs frequently in the 

ST.  

 

(12) ...to an ever-expanding array of small 

private camps, they offer the visitor 

every creature comfort. 

(Borchert:20). 

…till en ständigt ökande skara av 

privata turistläger erbjuds besökarna 

alla tänkbara bekvämligheter. 

 

   

(13) ...and outside a whole camp-full of 

visitors are taking to their motorcars 

and beginning to jockey for position 

at the gate…(Borchert:20) 

…och utanför beger sig ett helt 

turistlägers alla besökare till sina 

fordon för att få en bra plats i kön vid 

grinden… 

 

To the best of my knowledge we do not have anything in Sweden exactly like the South 

African camps mentioned in the ST. Unfortunately, these camps are not similar to Swedish 

campingar, which otherwise could have been used as an appropriate translation in the TT. 

Instead, the South African camps are similar to the game lodges discussed earlier, yet not at 

all as luxurious. A camp can sometimes be translated into Swedish as läger (Norstedts Ord), a 

summer-camp for kids is for example translated as sommarläger in Swedish. However, even 

though some of the connotations held by läger are the same as the ones held by camp there 

are differences in nuances that call for a more explicit translation in the TT. As a result, camp 

was translated as läger with the addition of turist in front of it, forming the compound 

turistläger. By using this compound the TT readers are informed that a camp is a specific 

place located in the Kruger Park where tourists can stay during their visit. Furthermore, 

turistläger holds connotations implying that this type of accommodation is less luxurious than 

a game lodge.  
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Of the strategies for dealing with lexical gaps, presented in Section 2.1, all but one were of 

great help and were used when the ST was translated into Swedish. The strategy of omission 

was not considered suitable to use for any of the lexical gaps encountered in the ST, due to the 

fact that this strategy would have resulted in a too extensive lack of meaning in the TT. 

Hence, this particular strategy was avoided.  

3.2 Style markers 

This half of the analysis will focus on style markers exemplifying the previously described 

expressive and poetic touch, experienced when reading Spirit of the Bush. Examples from the 

ST will be provided, discussed and compared to their translations in the TT, in order to see if, 

and how, the style markers have been captured and transferred. The style markers, which were 

defined in Section 2.2, have been given their own subsections for clarity.   

3.2.1 Imagery 

The very first example of imagery was presented in Section 1, example (1), where the 

heaven’s dome is described as fabric and the stars are described as sequins. In the same 

section it was also claimed that Spirit of the Bush is more than just an informative text, that it 

has expressive features as well. The author, Peter Borchert, is very passionate about the South 

African wildlife and wilderness and his goal is to evoke the same feelings in the readers of the 

text. One way of achieving this goal is by using imagery in order to make the text more vivid 

and exciting. It is needless to say that a translation where the imagery is not carefully regarded 

and preserved will fail pragmatically, since it does not fulfil the goal of how the author of the 

ST wants his “reader(s) to act and feel and think” (Newmark 2003:56). In the rest of this 

section examples of imagery encountered in the ST will be provided and discussed, and 

compared with their respective translations in the TT. The first examples to be looked at are 

metaphors found on the first page of the ST, examples (13), (14), (15) and (16). 

(13) These are the actors on a wilderness 

stage, where dramas of drought and 

plenty, death and survival are played 

out. (Borchert:X). 

 

Dessa djur är skådespelarna på 

vildmarkens scen, där dramat som 

utspelas ofta handlar om brist eller 

överflöd, liv eller död. 

(14) ...the trees that form the backdrop to 

the stage, the savanna plains, and the 

waterholes where much of the action 

takes place. (Borchert:X). 

…träden som skapar en kuliss åt 

dramat, savannens slätter, och 

vattenhålen där det mesta av 

spänningen äger rum. 
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(15) ...the subjects of their photographs - 

the animals and the birds – play their 

parts, feeding and hunting, mating 

and rearing young. (Borchert:X). 

 

…spelar motiven för deras bilder – 

djuren och fåglarna – sina roller, de 

äter och jagar, förökar sig och tar 

hand om sina små. 

(16) …yet also somewhat disquieting in 

the sense of one‟s own puny presence 

on this vast stage. (Borchert:7) 

…men samtidigt ganska oroväckande 

då den får en att inse hur obetydlig 

man själv är på denna vidsträckta 

scen.  

 

In examples (13), (14), (15) and (16) the author uses metaphors to compare the wilderness to 

a stage and all the animals play different parts in a great drama. Despite the fact that we all 

know that nothing in the bush is choreographed, and that the animals do not follow any 

scripts, it is hard not to get affected and let the imagination flow when reading these 

metaphors. Even though the wilderness and the animals are described in a way different from 

how they are normally portrayed, the concept of a stage, a drama, and actors, is as familiar in 

the TC as in the source culture. Therefore, the decision was made to translate the metaphors 

more or less word-by-word into the TT, except for example (14) where stage was translated 

as dramat for idiomatic reasons. To make a literal translation of a metaphor is not always 

possible; it can only be done if the literal translation evokes the same connotations in the TC 

as in the source culture (Ingo 2007:120), which is true for examples (13), (15) and (16). 

In the ST two metaphors occur when the park and the camps are described as islands, 

these are shown in examples (17) and (18). 

 

(17) ...the park is an island flanked by 

impoverished rural communities, 

mines and, on the high escarpment 

that rises to the west, huge 

plantations of exotic timber. 

(Borchert:10).  

 

…parken kan liknas vid en ö 

omgiven av fattiga 

landsbygdssamhällen, gruvor och 

enorma plantager med exotiskt trä 

belägna på de höga, branta 

sluttningarna som reser sig västerut. 

(18) Seen from the air, the well-treed 

camps are hardly visible, little more 

than tiny islands of development in 

the vast ocean of bush. (Borchert:20). 

Sett från luften är de skogstäta 

turistlägren knappt synliga, man 

skymtar dem bara som små bebyggda 

öar i en oändlig ocean av vildmark. 
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In example (17) the park is described as an island surrounded by less attractive things, such as 

impoverished rural communities, mines, and huge plantations. By describing the park as an 

island the park is portrayed as something very unique and exclusive compared to the things 

found next to it. This metaphor was, unlike many of the other metaphors in the ST, not 

translated as a metaphor in the TT, but as a simile. The reason for this decision was the fact 

that island can be interpreted very literally as a metaphor in Swedish if the reader is 

unfamiliar with the Kruger Park. In addition, turning the metaphor into a simile enhances the 

flow of the TT.  

In example (18) the metaphor describes the camps in the Kruger Park as tiny islands of 

development. By using this metaphor the author makes the readers understand both how 

enormous the park is, and also how untouched most of the park is. Unlike example (17), 

example (18) was transferred into the TT as a metaphor since there is no risk of a too literal 

interpretation. 

Another example of a metaphor used by the author in order to emphasize how unique 

the Kruger Park is can be seen in example (19). 

 

(19) Nearly one million visitors make the 

pilgrimage through its gates each 

year, generating an annual income 

for the park approaching R200 

million. (Borchert:8). 

Varje år gör nästan en miljon 

besökare sin pilgrimsfärd genom 

dess grindar vilket ger parken en 

årlig inkomst på nästan 200 miljoner 

kronor. 

 

By using the metaphor pilgrimage in order to describe the journey made by the visitors who 

arrive in the park every year the author reveals his own attitude. A pilgrimage can be defined 

as: “a journey to a sacred place or shrine” or as “A long journey or search, especially one of 

exalted purpose or moral significance” (the Free Dictionary). By using pilgrimage in the ST 

the author implies that the Kruger Park is a sacred place, or a place of moral significance. The 

Swedish translation of pilgrimage is pilgrimsfärd, and the translation carries the same 

connotations as the English word. This made it possible to render the metaphor in the ST as a 

metaphor in the TT. 

Example (20) is a metaphor where Africa is described as the ‘dark continent’ in the ST. 

The ‘dark continent’ is a very old name for Africa and it originates from the 19
th

 century. 

Back then it was used by Europeans as a romantic name for this unexplored continent 

(Hershman 2006).   
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(20) …abound with glossy brochures 

competing to entice people to visit 

Africa, waxing lyrical about the 

romance and mystery of the ‘dark 

continent’. (Borchert:7). 

… tävlar om att locka folk till Afrika 

med hjälp av ett överflöd av glansiga 

broschyrer som lyriskt spär på 

romantiken och mystiken som omger 

denna ’hemlighetsfulla kontinent’. 

 

Today, however, many people are unaware of this old origin and the name has been criticised 

for being racist etcetera due to the fact that some misinterpret the meaning of dark as referring 

to skin colour (Shepard 2008). In order to avoid this misinterpretation in the TT the decision 

was made not to translate the metaphor as ‘mörk kontinent’. This decision was also based on 

the fact that mörk in Swedish often take on negative connotations, such as uncanny and 

unpleasant, in other words connotations opposite to the author‟s intended meaning. Instead, 

dark was translated as hemlighetsfulla in order to capture what is said in the ST about the 

animals, the landscape and the wilderness. Something hemlighetsfullt is also enticing, 

attractive and evokes curiosity. 

Example (21) is an example of a simile in the ST, describing how the hippos move in 

their kingdom; the watercourses and pools of the African bush.   

 

(21) ...or walking along the bottom, 

leaving the river floor and landing 

again with the slow-motion grace of 

moon-walking astronauts. 

(Borchert:28). 

…eller om de promenerar längs 

flodbottnen, studsandes fram med 

samma långsamma elegans som 

astronauter på månpromenad.   

 

This simile is perhaps not very poetic, but rather comical. Nevertheless, it is an example of 

imagery in the ST. It is hard not to visualise the hippos bouncing back and forth over the river 

floor in slow-motion when reading it. Moreover, this fantastic portray of the hippos affects 

this whole chapter in the ST by adding a certain tone to it. Thus, the simile was translated into 

the TT quite literally in order to keep the imagery. The only change, really, is that slow-

motion has been translated as långsamma in Swedish instead of, for example, slow motion or 

ultrarapid, in order to make the simile as idiomatic as possible.   

In example (22) the author once again creates imagery in the ST by comparing problems 

to threads that seem to defy unravelling. This simile gives the reader an idea of how difficult 

the challenges are that the Kruger Park is facing. The imagery evokes, and reveals, more 

emotion than a simple explanation, such as the challenges are difficult, would do. 
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(22) …these form a mesh  

of tightly interwoven social and 

economic threads that sometimes 

seem to defy unravelling... 

(Borchert:10). 

…dessa skapar ett tätt spunnet nät av 

sociala och ekonomiska trådar som 

ibland är motvilliga till att låta sig 

nystas upp... 

 

In the TT, example (22) was translated quite literally, although kept as a simile, in order to 

preserve and transfer the same imagery to the TT readers.  

The ST is a text full of metaphors and similes, but to discuss them all in detail would 

demand more space than is available in this particular study. Therefore, only an assortment of 

metaphors and similes has been presented here. In the next section another style marker 

strongly connected to metaphors and similes, personification, will be discussed and analysed. 

3.2.2 Personification 

Apart from metaphors and similes, personification is a style marker that gives non-human 

objects human features in order to make a text more vivid (see Section 2.2 for full definition).  

The first examples of personification to be looked at and discussed are examples (23) 

and (24). These two examples come from a chapter in the ST called The Promise of Rain, and 

the chapter describes the forces of nature during a summer storm in the bush.  

 

(23) At first the afternoon sky hosts only a 

scattering of fluffy clouds, but as the 

days go by so the clouds become 

bolder, teasing the veld with great 

thunderheads towering in the 

distance. (Borchert:114). 

Till en början ser man bara utströdda 

fluffiga moln på eftermiddagshimlen, 

men allteftersom dagarna går blir 

molnen djärvare och på avstånd 

tornar stora åskmoln upp sig och 

retar stäppen.  

 

(24) Little rivulets form, hesitatingly at 

first, then with growing confidence 

they find the natural slopes [...] they 

are soon hurrying towards the nearest 

riverbed… (Borchert:114). 

Överallt bildas små bäckar, de är 

tveksamma till en början, innan deras 

självförtroende ökar och de finner de 

naturliga backarna […] rör de sig 

snart skyndsamt mot närmaste 

flodbädd… 

 

In example (23) the clouds are given the ability to be bold and tantalizing. Two features not 

normally attributed to fluffy clouds. This strategy of giving the clouds human features makes 

the ST more captivating, and the whole power struggle between the clouds and the veld is 
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easy to visualise. In the TT bolder and teasing was translated as djärvare and retar 

respectively, and the personification in the ST was thereby captured and transferred. Example 

(24) is taken from the same chapter in the ST, and here the rain is attributed human features 

after it has hit the ground and formed little rivulets. The rivulets form hesitatingly at first, then 

their confidence increases and they start to hurry. These are not commonly words used to 

describe water. Water, or rivulets for that matter, has no emotions, no soul and no will of its 

own. However, this clever personification used by the author makes us once again picture the 

chain of events in a very vivid way. In order to bring about the same effect in the TT the 

rivulets are referred to by the use of the pronoun de. In addition, they are tveksamma before 

their självförtroende increases and they start to move skyndsamt towards the nearest riverbed. 

The last example of personification to be discussed in this study is example (25). Here, 

the bushveld is attributed different moods, which are changing throughout the day and the 

seasons.  

 

(25) In all its moods, from misty early 

morning light through to the long 

shadows of late afternoon, the gentle 

warmth of the evening and the drama 

of the night...(Borchert:X). 

De tar oss genom alla vildmarkens 

sinnesstämningar – från det dimmiga 

gryningsljuset, genom dagen och den 

utsträckta eftermiddagsskuggan, fram 

till kvällens behagliga värme och 

nattens dramatik… 

 

One definition of the word mood is: “a temporary state of mind or temper” (the Free 

Dictionary). By using this personification the author implies that the bushveld has a mind and 

temper, and that all the changes or shifts that take place are correlated to the state of mind of 

the bushveld. Although we know that this is not the case in reality, the changes that occur in 

nature sometimes really do feel like erratic mood swings. In the TT moods was translated as 

sinnesstämningar, in order to create an idiomatic equivalent to the personification in the ST.  

4 Conclusions 

The aim of this study was twofold. On the one hand, the aim was to analyse how lexical gaps 

can be solved or dealt with when a text about wildlife and nature different from that of the TC 

is translated. On the other hand, the aim was to analyse how the style and tone of such a text 

could be preserved and transferred into the TT.  

Out of the four strategies described in Section 2.1 – borrowing, adaptation, addition and 

omission – there was only one, namely omission that was not used actively when the ST was 
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translated into Swedish. In order to solve each lexical gap in the best possible way, context 

and connotations were studied in detail before it was decided what strategy to use.  

The strategy of borrowing was used in cases where the word in the ST contributed to 

and enhanced the style and tone of the text by adding some cultural „flavour‟, for example the 

word bush. Furthermore, strategies were sometimes combined in order to achieve the best 

possible solution in the TT. One example of this is example (3), where the word bomas was 

borrowed into the TT in combination with an addition explaining the concept. Another 

example where addition was considered the most suitable strategy is example (11) where an 

addition was necessary in order to transfer the same meaning into the TT as given in the ST. 

This decision was based on the fact that all the established Swedish translations of 

painstaking take on positive connotations. The strategy of adaptation was a frequently used 

strategy for tackling lexical gaps. In particular, this strategy was used in order to translate 

compounds with veld and game.  

In order to distinguish and preserve the expressive features experienced when reading 

Spirit of the Bush, the style markers imagery, such as metaphors and similes, as well as 

personification were discussed and analysed. The metaphors used in the ST create a text that 

is very vivid and capturing; they describe the wilderness as a stage, the animals as actors, and 

the visitors as making a pilgrimage here to experience this unique part of the ‘dark continent’ 

and so on. This combined with the similes and the personifications, such as the bold clouds 

and the confident rivulets, fire the readers‟ imagination. It also supports the claim that Spirit of 

the Bush is more than an ordinary informative text. By studying the style markers in the ST 

the author‟s own attitude about the subject was revealed.  

Even though the style markers sometimes had to be slightly modified, for idiomatic 

reasons, regarding grammar, word order etcetera, they were all carefully rendered into the TT. 

If the style markers would have been ignored or disregarded the TT would have failed 

pragmatically; that is to say, the way the author of the ST wants his readers to experience the 

text would not have been achieved in the TT.  

Unfortunately, due to the limited scope of this study, many interesting and important 

areas connected to the translation of texts about nature and animals had to be excluded. In 

addition, it would have been interesting to compare the TT to other translations within the 

same subject field, in order to see how other texts in the same genre have tackled, for 

example, lexical gaps. Furthermore, I hope that theorists will continue to develop and conduct 

research about translation and stylistics in the future, since the material combining these two 
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subjects is rather scarce. I strongly believe that a more extensive incorporation of stylistics 

into translation theory could be one step on the way towards creating the perfect translation 

theory, resulting in the perfect translation.   
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